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two- / three part dictation

TENTAMEN EAR TRAINING MARCH 27/28, 2014 / solutions
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comes, tonal answer
(because dux started on 5^);
modulation to D minor ∑
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no interlude,
last tone of comes 
changed (F#) second dux, in G minor again
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descending thirds (somewhat like a Romanesca)

Harmonic dictation:
- Notate the bass (soprano is given)
- Label the cadences at the brackets     
- Label the harmony (Roman scale degrees)     
- Label the patterns  you hear in measures 1-3, 9-10 
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faux-bourdon / only three voices! With
suspensions in the Soprano (that
cause 'fake chords' on the beat every time)
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rhythmic dictations
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end of the transition

Beethoven, String Quartetin G major Op. 18 No. 2, beginning of the second group (in D major!)
- Notate the missing tones in the bass and soprano (= first or second violin and cello), and eventually other voices
- Label the harmonies (Roman scale degrees) 
I notated the score on just two staves, and used two sharps as key signature  
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In 11-16, the harmony is basically a repeat, though there are some minor changes
in 17/18 there is a radcial change (HC in B minor instead of expected PAC in D major)
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(thereafter, the last 
6 measures are 
repeated and varied)
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